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Dear Teacher,

Welcome to the Poetry for Beginners Instructor’s Guide B. My hope is that this 
guide and answer key will provide just enough extra help for you to make your 
continuing poetry lessons easy to teach and a pleasant experience for you and your 
student.

As in the Homer workbook series, the instructor’s guide is optional.  The main 
purpose it serves is as an answer key although we have provided other resources 
and helps to teaching as well.  

I pray you will find your ongoing poetry studies profitable, and that above all, they 
will direct you and your child to glorify and enjoy the Author of all that is beautiful, 
worthy, and true. 

 

Soli Deo gloria,
Kathy Weitz

August 2006
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Introduction
Welcome to Poetry for Beginners

The two student workbooks follow the two years of study as given in Schedule I 
from the appendix of Poetry for Beginners.  Student Workbook A covers the lessons 
given for Schedule I - first year, and Student Workbook B covers the lessons for 
Schedule I - second year.  These workbooks are recommended to be used in 
conjunction with Homer, beginning at about 5th or 6th grade (See note below for 
older students).  Each book is intended to be used as a twelve week poetry unit, 
with twenty weeks of Homer for the balance of the year.  This leaves six weeks 
in a typical school year for writing in other subject areas, intensive grammar or 
language study, field trips, or just some much needed “catch-up time”.    

Here is a sample schedule for using Poetry for Beginners in conjunction with 
Homer:

Year Fall Winter Spring
1 Homer Student Work-

book A Weeks 1-10
Poetry for Beginners 
Student Workbook A 

Homer Student Work-
book A Weeks 11-20

2 Homer Student Work-
book B Weeks 1-10

Poetry for Beginners 
Student Workbook B 

Homer Student Work-
book B  Weeks 11-20

Of course, there are many variations on this. Poetry can be used at any time in the 
school year or in the progression of Homer. It is a good idea to keep the twelve 
weeks of poetry study consecutive, because many of the skills are incremental. If 
you need to take a longer break from your poetry studies in this book, it would be 
very beneficial to spend a week or so reviewing when you begin again.

Poetry study does lend itself to combining students of differing ages and abilities.  
You will quickly see which assignments could be skipped for younger students.  I 
do not recommend that you begin formal instruction in Poetry for Beginners until 
5th grade or above, when students are capable of doing most, if not all, of the 
assignments.  

The next few pages will give you the information you need to get started with 
your poetry studies.  Reading introductions can be tedious, but please take a few 
minutes to look this over, and I think most of your questions will be answered. 

Note: For your older student, consider Poetry for Beginners Student Workbook for 
Older Beginners.  This book covers all the material in Poetry for Beginners in just 
one twelve week course.  We recommend this faster pace ONLY for students 7th 
grade and above, who need to move forward quickly to our high school books.  
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Introduction

Materials

It is assumed that your student has completed the work in Poetry for Beginners 
Student Workbook A. To complete Poetry for Beginners Student Workbook B, you 
will need the following components, available from Classical Writing:

Poetry for Beginners:  contains all the theory, lessons, and information 
needed to teach this course.  

Poetry for Beginners Student Workbook B:  contains all the models used 
for the first twelve weeks of poetry instruction, as well as  student workpages 
for all lessons and exercises. You will need one workbook per student.  You may 
also wish to purchase a workbook for yourself in order to “learn” along with 
your student.  This will give you more room for your imitation and analysis work 
than what is provided in the instructor’s guide.

Optional -  Poetry for Beginners Instructor’s Guide B:  contains the 
weekly overview, teacher pages for your own analysis and imitation, and 
selected answers to student lessons (called “helps”).

We have extensively and (we hope) exhaustively cross-referenced these books, 
so that you will be able to find each lesson and activity, as well as any other 
information needed to successfully teach poetry to your beginning students.

Note:  You will NOT need to purchase Poems for Beginners (poetry models) for 
this course.  I have used most of the poems suggested in the 12 Week Schedule 
for Year 2, but there are a few substitutions.  All of the models you will need are 
included in the student workbook as well as the instructor’s guide.
 
Additional Suggested Materials: 
(For specific title suggestions, see the referenced pages of Poetry for Beginners)

Poetry Anthology (see pp. 28-36)
Rhyming Dictionary (see p. 125)
Thesaurus (see p. 127)

 *All of these resources are available online, and you may choose that
 route for economy’s sake.  But there is much value and pleasure in 
 having a poetry anthologies scattered all over the house!  I have found
 many at used bookstores and yard sales... keep your eyes open!

Finally, we recommend that you use a bound and lined composition notebook 
for each student’s copybook of poems, or that your student keep an optional Poetry 
Studies Notebook.  The particulars of these will be discussed in the following pages.



Classical Writing - Poetry for Beginners Instructor’s Guide B Preview

Introduction
Copybook 

The concept of copybooks is explained in Poetry for Beginners on page 64.  We 
suggest that your student copy the weekly model poem into his copybook.  If 
your student already has a copybook which is used for all copywork across the 
curriculum, he may choose to include his poetry work there.  

You will be directed to add to the copybook:  
a. the weekly model poem 
b. other poems that have a similar rhyme scheme, poetic meter, stanza form, 

or figure of speech as the concept being studied 

You may also choose to add:
c.  your student’s best imitation work

OR (optional) Poetry Studies Notebook

As an option to a copybook, your student may use a Poetry Studies Notebook 
throughout his years of poetry study.  If you have begun one, you will want 
to continue it with this workbook.  If you would like to begin it now, complete 
directions are provided for your convenience in Appendix A of this book.  Be sure to 
add all the Terms & Definitions from Student Workbook A before beginning Student 
Workbook B.  In addition to the copybook items listed above, the Poetry Studies 
Notebook includes a section for  Terms, Definitions, and Notes in the back.    

Note:  If you choose to do a Poetry Studies Notebook, it is not necessary to have 
your student add the Terms & Definitions to the back of the student workbook as 
well.

Finally, you can opt to do a combination of these, choosing which poems to add to 
the copybook, and which to add to the Poetry Studies Notebook.  This is my family’s 
preference, and the way we do this is explained more fully in Appendix A. 

For the sake of simplicity, we have used the term “copybook” in the student 
workbooks and instructor’s guide.  If you opt to use a Poetry Studies Notebook, 
go through both the student workbook and instructor’s guide and note “PSN” 
where you wish your student to add to the Poetry Studies Notebook instead of the 
copybook.

Special Encouragement to the Teacher

I want to add a note of encouragement to you, the teacher, to begin your own 
copybook and/or Poetry Studies Notebook.  It is always beneficial for students to 
see an example of lifelong learning.  I am sure you will find great delight in seeing 
your body of work grow, and in enjoying the sheer beauty of poetic language.
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Introduction
Comparison of copybook and Poetry Studies Notebook (PSN) options:

Copybook Option Poetry Studies 
Notebook Option

Combination Copy-
book and Poetry 
Studies Notebook

Weekly 
model add to copybook add to PSN add to PSN or 

copybook
Terms & 
Definitions

add to student 
workbook add to PSN add to PSN

Additional 
examples 
you are 
instructed 
to find

add to copybook add to PSN add to PSN or copy-
book

Imitations add best to copybook add best imitation to 
PSN

add best imitation to 
PSN or copybook

 

Back to Poetry for Beginners

Next, you should review the introductory pages in the Poetry for Beginners.  These 
explain each day’s work and are vital to read.  
 

Introduction:  pp. 11-46 
Day 1 Analysis:  pp. 46-48   Imitation:  pp. 63-64
Day 2 Analysis:  pp. 84-89   Imitation:  pp. 122-124
Day 3 Analysis:  pp. 176-182  Imitation:  pp. 201-203
Day 4 Analysis:  pp. 233-241  Imitation:  pp. 264-265

If you want to preview the rest of the book, here are the skill levels covered in 
Student Workbook B:

Day 1 Analysis: Skill Level 3, Lesson 5 to Skill Level 4
Day 1 Imitation: Skill Level 3 to Skill Level 4
Day 2 Analysis: Skill Level 3 to Skill Level 5
Day 2 Imitation: Skill Level 3 to Skill Level 6
Day 3 Analysis: no new skills, practice Skill Levels 1-4
Day 3 Imitation: Skill Level 5
Day 4 Analysis: Skill Level 4
Day 4 Imitation: Skill Level 4

It would probably be beneficial to review the skill levels covered in Student 
Workbook A as well.
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Introduction
How to Use This Book

To simplify things, I will use some abbreviations and symbols in this manual and the 
student workbook to refer to each of the component books in this series.
 
 SW is the student workbook
 IG is the instructor’s guide 
 PSN is the Poetry Studies Notebook
 Copybook is referred to by name 
 

There are gray boxes in the SW that look like this:  
  Day 3 Analysis
  p. 192

 This box tells you to refer to Poetry for Beginners,
 page 192.
 

If you see “Routine” in the box, it means you will be practicing things you have 
already learned, and you will be following the Routine on the page referenced.

Instructor’s Guide:  Weekly Lesson Plans 

Each week begins with an Assignment Checklist.  This is a copy of the 
assignment checklist found in the student workbook.  The white area is the 
student’s weekly checklist, and the gray box is your weekly checklist.

Of particular note for you as the teacher is the Teacher Preparation section.  
These are things you should do to prepare for the week’s study.  The first 
instruction will always be to read or review the sections from Poetry for Beginners 
which will be covered that week.  All the information you will need to teach the 
week’s lesson will be found in the given pages.

You will be advised in this section to read background information on the author 
and model type, which can be found in Appendix D of this book.  You may wish to 
investigate further on the internet or at your library.  In addition, you may wish 
to obtain copies of books where the stories are recorded.  There are many lovely 
illustrated poetry anthologies, as well as hymnals, available at your bookstore or 
library.  In addition, you can find many of the models online.  See the internet 
resources listed in Chapter 3 of Poetry for Beginners.

On the second page of each week you will find the weekly model.  A copy of the 
model poem is provided here for you to do your own scansion and analysis.  We 
strongly suggest you do scansion work ahead of time, as it will greatly facilitate 
your teaching time.  Space has been left here for your notes.
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The next section in each week is the Teacher Helps & Notes.  This section 
contains notes, selected answers to the workbook exercises, and a few other 
helpful hints.  

Answer Key Disclaimer:  Remember that some of the interpretive “answers” 
for poetry analysis are simply suggestions, and you and your student may have 
different answers that are just as likely to be correct, in so far as we can discern 
the author’s mind and intentions in the poem!

Be aware in particular of the metaphor classification system.  You may on occasion 
think you have overlap on two of the definitions.  What one untrained eye might 
identify as an unstated metaphor, another might call a renaming metaphor. 

In the unstated metaphor, the noun is LITERAL and the action done by the noun is 
metaphorical.  In a replacement metaphor, there is no explicit comparison made. 
The metaphor replaces the literal concept of reference.  The literal concept that is 
replaced is referred to purely by implication.  (Refer back to this paragraph if you 
have trouble in those sections, or ask on our message boards).

It is difficult to recognize and identify with complete accuracy those two 
classifications of metaphor.  But the most important thing is that the student 
carefully analyzes what type it is and gives clear justification for why he thinks it 
ought to be so.  You will not get it all perfectly right at first. Learn and grow as you 
go.

We have attempted to find as many figures as possible, but we do not claim that 
our answer key is exhaustive.  In fact, we encourage you to visit our message 
boards at www.classicalwriting.com and post any additional figures you find, or any 
questions or disagreements you have about our classifications. 

Instructor’s Guide:  Appendices

Appendix A details how to construct the optional Poetry Studies Notebook.

Appendix B contains Poetry Terms & Definitions. All the definitions from 
Student Workbook A are listed there in a black font, and the new definitions 
from Student Workbook B are in gray font.  This can function as an answer 
key for the teacher.

Appendix C details how you can take the concepts learned in Student 
Workbook B and apply them to other poems.  

Appendix D gives brief background information on the poets from Student 
Workbook B.  For more information, consult the internet or your local library.

Introduction
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Introduction

Make the Student Workbook Work for you!

You should feel free to use as many or as few of the exercises as will benefit your 
student.  You may choose to begin an exercise together, then let your student 
complete it independently.  After a skill level has been learned, you may choose to 
have your student complete similar exercises independently in subsequent lessons.  
Quite often, I will assign my older student to work together with his younger sister 
on certain exercises.  

A Suggestion for Ease of Use

You may find it helpful to use self-adhesive removable flags to mark the following 
pages in your instructor’s guide (IG) and student workbook (SW):

1.  The week you are currently studying (SW and IG)
2.  Terms & Definitions section (SW and IG)

Final Notes

I have carefully designed the student workbook so that you can pick it up and begin 
teaching quickly.  I hope that you will find it easy to use, and that it will help you 
and your student to enjoy the fine art of poetry.

If you have any questions about these instructor’s guides and student workbooks, 
please contact us on the Classical Writing message boards at:
 
 http://www.classicalwriting.com/messageboard/

We would also love to hear your comments and suggestions!
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Week 1 Assignment Checklist
Model:  A Red, Red Rose

A
n

al
ys

is

Day 1 ~ Understanding Poetry (Skill Level 3 Lessons 5 and 6)
   Review Understanding Poetry Terms & Definitions
   Careful reading with your teacher
 Basic Questions and Reporter’s Questions

Day 2 ~ Figures of Speech (Skill Level 3 Lessons 1-3)
   Review Terms & Definitions for figures of speech
   Rhyming words and spelling analysis  
   Vocabulary analysis (optional)
   Similes

Day 3 ~ Poetic Meter (Skill Level 4 Routine)
   Review Poetic Meter Terms & Definitions
   Analyze the meter of the weekly model
   Browse anthologies and record trochaic and iambic examples

Day 4 ~ Stanza Forms (Skill Level 3 Review)
   Review Stanza Form Terms & Definitions
   Analyze the stanza form of the weekly model
   Browse anthologies and record haiku and enclosed tercet examples

Im
it

at
io

n

Day 1 ~ Understanding Poetry (Skill Level 2 Routine)
   Copy the model poem to your copybook or Poetry Studies Notebook (PSN) 
   Dictation
 
Day 2 ~ Figures of Speech (Skill Level 4 Lesson 1)
   Imitation of similes

Day 3 ~ Poetic Meter (Skill Level 4 Lesson 1)
   Imitation of a couplet
 
Day 4 ~ Stanza Forms (Skill Level 3 Routine)
   Writing haiku
   Stanza summaries

Fo
r 

th
e 

Te
ac

h
er

Teacher Preparation
  Read through this week’s lesson in the student workbook and Poetry for 

Beginners
  Read the model and author information.
  (Optional) Choose vocabulary words for analysis on Day 2. (Vocabulary 

analysis is explained in Homer, pp. 83-87.)

Notes
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A RED, RED ROSE
by Robert Burns

O my Luve’s like a red, red rose

That’s newly sprung in June:

O my Luve’s like the melodie

That’s sweetly play’d in tune!

As fair thou art, my bonnie lass,

So deep in love am I:

And I will love thee still, my dear,

Till a’ the seas gang dry:

Till a’ the seas gang dry, my dear,

And the rocks melt with the sun;

I will luve thee still my dear,

When the sands of life shall run.

And fare thee weel, my only Luve,

And fare thee weel a while!

And I will come again , my Luve,

Tho’ it were ten thousand mile.

Week 1  
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Teacher Helps & Notes

Day 1 ~ Reading and Understanding

Day 2 ~ Figures of Speech
Rhyme scheme:   ABCB

Onomatopoeia: (none in this poem)

Similes:    O my Luve’s like a red, red rose
   O my Luve’s like the melodie
   As fair thou art (as a rose, as a melodie)

Figures not yet covered:
Metaphor ~
   Identification: (none)
   Renaming:  (none)
   “of” & Possession: sands of life
   Replacement: (none)
   Unstated  (none)

Personification ~
   1st degree:  (none)
   2nd degree: rocks melt; sands of life shall run;
   3rd degree:  (none)

*This poem employs hyperbole, a figure which will be taught in Intermediate Poetry.  
Hyperbole is intentional exaggeration used as a figure of speech for comedy or emphasis.
 “I will love thee still, my dear,
 till all the seas gang dry:
 and the rocks melt with the sun;
 And I will come again, my Luve,
 Tho’ it were ten thousand mile.”

Day 3 ~ Poetic Meter
Poetic meter: alternating lines of iambic tetrameter and iambic trimeter

Day 4 ~ Stanza Forms
Stanza form: quatrain

Week 1  A Red, Red Rose
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Week 10 Assignment Checklist
Model:  All Creatures of Our God and King 

A
n

al
ys

is

Day 1 ~ Understanding Poetry (Skill Level 4 Routine)
   Review Understanding Poetry Terms & Definitions
   Careful reading with your teacher
   Writing outlines for Basic and Reporter’s Questions

Day 2 ~ Figures of Speech (Skill Level 5 Lessons 4-6)
   Review Terms & Definitions for figures of speech
   Rhyming words, spelling analysis, and optional vocabulary analysis  
   Analysis of personification; identify figures of speech
   Browse poetry anthology

Day 3 ~ Poetic Meter (Skill Level 4 Routine)
   Review Poetic Meter Terms & Definitions
   Analyze the meter of the weekly model
   Browse anthologies and record more iambic and trochaic examples

Day 4 ~ Stanza Forms (Skill Level 4 Routine)
   Review Stanza Form Terms & Definitions
   Analyze the stanza form of the weekly model
   Browse anthologies and record examples of couplets, tercets, & quatrains

Im
it

at
io

n

Day 1 ~ Understanding Poetry (Skill Level 4 Routine)
  Copywork and dictation
  Smoothed essay
 
Day 2 ~ Figures of Speech (Skill Level 6 Lesson 3)
  Imitation of personification

Day 3 ~ Poetic Meter (Skill Level 5 Routine)
   Imitation of a couplet
 
Day 4 ~ Stanza Forms (Skill Level 4 Routine)
   Imitation of a quatrain
   Stanza summaries

Fo
r 

th
e 

Te
ac

h
er Teacher Preparation

  Read through this week’s lesson in the student workbook and Poetry for 
Beginners

 Read the model and author information.
  (Optional) Choose vocabulary words for analysis on Day 2.
Notes
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All Creatures of Our God and King
by Saint Francis of Assisi

All creatures of our God and King

Lift up your voice and with us sing,

Alleluia! Alleluia!

Thou burning sun with golden beam,

Thou silver moon with softer gleam!

Refrain:  O praise Him! O praise Him!

Alleluia! Alleluia! Alleluia!

Thou rushing wind that art so strong

Ye clouds that sail in Heaven along,

O praise Him! Alleluia!

Thou rising moon, in praise rejoice,

Ye lights of evening, find a voice!

Refrain

Thou flowing water, pure and clear,

Make music for thy Lord to hear,

O praise Him! Alleluia!

Thou fire so masterful and bright,

That givest man both warmth and light.

Refrain

Dear mother earth, who day by day

Unfoldest blessings on our way,

O praise Him! Alleluia!

The flowers and fruits that in thee grow,

Let them His glory also show.

Refrain

Week 10 
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And all ye men of tender heart,

Forgiving others, take your part,

O sing ye! Alleluia!

Ye who long pain and sorrow bear,

Praise God and on Him cast your care!

Refrain

And thou most kind and gentle Death,

Waiting to hush our latest breath,

O praise Him! Alleluia!

Thou leadest home the child of God,

And Christ our Lord the way hath trod.

Refrain

Let all things their Creator bless,

And worship Him in humbleness,

O praise Him! Alleluia!

Praise, praise the Father, praise the Son,

And praise the Spirit, Three in One!

Refrain

Week 10 All Creatures of Our God and King
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Teacher Helps & Notes

Day 1 ~ Reading and Understanding

Day 2 ~ Figures of Speech
Rhyme scheme:   AABB (skip the Alleluias and refrains in marking the rhyme scheme)

Onomatopoeia: (none)  

Similes:    (none)    

Metaphors ~ 
  Identification: (none)    
  Renaming:  (none)
  “Of” & Possession: lights of evening
  Replacement: (none)
  Unstated:  (none)

Personification
  1st degree:  rushing wind
   mother earth   
   kind and gentle Death   
  2nd degree:  All Creatures...lift your voice...sing
   burning sun...praise Him
   silver moon...praise Him
   rushing wind...praise Him
   clouds that sail ...praise Him
   rising moon, in praise, rejoice...praise Him
   lights of evening, find a voice...praise Him
   flowing water...make music...praise Him
   fire...that givest...praise him
   mother earth...unfoldest...praise Him
   flowers and fruits...let them His glory show...praise Him
   Death...waiting to hush...praise Him...leadest
  3rd degree:  All creatures;  Thou burning sun; Thou silver moon
   Thou rushing wind; Ye clouds; Thou rising moon
   Ye lights of evening;  Thou flowing water; Thou fire
   Dear mother earth; thou most kind and gentle Death
   
 
Day 3 ~ Poetic Meter
Poetic meter: iambic tetrameter (do not count alleluias and refrain)

Day 4 ~ Stanza Forms
Stanza form: quatrain (long meter with alleluias)

Week 10 All Creatures of Our God and King


